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Music by Don Sebesky & Lyrics by Gloria Nissenson

Adapted by Jennifer Blatchley Smith, Leslie Reidel, and Landis Smith

From the Book by Margery Williams

Director/Choreographer 
Leslie Reidel

THE ENSEMBLE 
Terry Brennan  Puppeteer, Toy Airplane, Skin Horse, Pirate, Gardener, Rabbit

Tia Stivala  Puppeteer, Mother, Toy Elephant, Dream Boy, Fairy, Rabbit

Daniel Xenophon Guy Puppeteer, Father, Toy Lion, Nana, Pirate, Rabbit

Colleen Hughes  The Boy, Toy Robot, Rabbit

Miranda Libkin  Puppeteer, Velveteen Rabbit

David Mason  Puppeteer, Toy Boat, Dream Skin Horse, Pirate, Doctor, Rabbit
Tia Stivala  Puppeteer, Mother, Toy Elephant, Dream Boy, Fairy, Rabbit

Susan Sweeney  Narrator
SINGING CHARACTER VOICES

Emily Bindiger  Toy, Rabbit
Ron Marshall  Skin Horse    Janina Serden  Fairy

Terry Textor  Toy, Rabbit     Donna Vivino Velveteen Rabbit

Production Design

C. David Russell

Mask Design

Jonathan Becker, Bruce Marrs

Executive Producer

Elizabeth Healy

Lighting Design

Krista Billings

Special Effects

Wellington Enterprises

Producers for ETC

Jennifer and Landis Smith

Additional Music

Charles Gilbert

Tour Technical Director

Matthew Charles Hrinko
Associate Producer

Geoff Cohen

Funding for The Velveteen Rabbit has been provided by our producing partner, Healy Entertainment, and grants from Pennsylvania Council on the Arts.
ABOUT THE COMPANY

Terry Brennan (Ensemble) is a Philadelphia based actor, teacher and director.  He has worked as an actor and puppeteer for Mum Puppet Theatre, Simpatico Theatre Project, Greenlight Productions, EgoPo Productions, Philadelphia Children's Theatre and BRAT Productions among others.  Terry is a co-founder of Tribe of Fools, an original works theatre company in Philadelphia and has acted in and produced 7 productions with them over the past 5 years.  Favorite acting roles include The Masked Man "Spring Awakening", Zeus "Echo", and Ebeneezer Scrooge "A Christmas Carol".  Terry has taught Shakespeare to kids at Allens Lane Art Center, The Walnut Street Theatre, and The Wilma Theatre.  Most recently Terry directed an all children's production of Macbeth for Allens Lane Art Center.  Terry is a graduate of the University of Nebraska and the Dell'Arte International School of Physical Theatre.   
Daniel Xenophon Guy (Ensemble) has recently graduated from Muhlenberg College with a BA in Theater with concentrations in Directing and Performance and a Dance Minor.  He is very excited to be working with Enchantment Theatre in the Velveteen Rabbit replacing Robert J. Wagner who is a dear friend and Alumni of Muhlenberg ’07. Daniel’s theatre credits include The Who’s Tommy, Urinetown, The Emperor’s New Clothes, and Carousel.  Daniel also had the honor of directing Zanna Don’t! for the Muhlenberg ’07-’08 Main Stage Season.  Recently Daniel had the privilege to dance at The American College Dance Festival Association Nationals with Charles O. Anderson’s piece “evidence of things (un)said”.  Daniel hopes to one day go back to grad school in pursuit of becoming a college theatre professor.  He thanks his family and friends for all the love and support the have given him though out his journey of developing his artistry. 
Matthew Charles Hrinko (Technical Director / Master Electrician) is happy to be back on the road after completing his first national tour of Sleeping Beauty in May. A native of Erie Pennsylvania, Matthew has also been serving as the Senior Audio Engineer for Raven Sound, and has had the fortune of designing and engineering A/V systems for touring acts ranging from theatrical shows, to the Beach Boys and Foreigner. He is also a resident lighting and sound designer for the Mercyhurst College D’Angelo Center where he recently designed productions of Seussical, Bye, Bye Birdie, and Grease.


Colleen Hughes (Ensemble) is very excited to be working with Enchantment Theatre again!  She was last seen on Enchantment’s national tour of Cinderella.  She has been working in the Philadelphia area for several years and has performed with The Wilma Theater, The Lantern Theater, EgoPo Productions,  Philadelphia Theatre Workshop, The Academy Theatre and Ombelico Mask Ensemble.  Training: New York University’s Tisch School of the Arts and The Stella Adler Studio of Acting.

Miranda Libkin (Ensemble) is thrilled to be joining Enchantment Theatre’s tour of The Velveteen Rabbit. Philadelphia shows include Phedre (Aricia), Six Degrees of Separation (Elizabeth), Tomato Plant Girl (Little Girl), and Speak For Yourself (Actor 2). Favorite shows include The Winter’s Tale (Perdita), The Merchant of Venice (Nerissa), and Charolotte’s Web (Fern, Goose). Miranda received her BFA in Acting from Ithaca College. “Much love and thanks to my family, blood-related and otherwise, for their constant support.”

David Mason (Ensemble/Company Manager) is happy to be joining the Enchantment Theatre Company.  His previous work includes performing, fight directing and teaching throughout the county with many companies including Yale Repertory Theatre, Harvard University, The Asolo Theatre/FSU, The Peterborough Players, and Court TV.  After years of stunt training, David is looking forward to using the art of movement in a whole new way.

Tia Stivala (Ensemble) is thrilled to be making her professional theatre debut with the Enchantment Theatre Company.  Tia is a recent graduate of Muhlenberg College and holds a BA in both Theatre and English.  At Muhlenberg Tia was fortunate to work on performance art pieces with world renowned artist Tim Miller and was featured in two premiere student works, CORPS and Tyger Burning.  Other favorite credits include: MUD (Mae), Les Miserables (Fantine), Fiddler on the Roof (Tzeitel), Into the Woods (Witch) and Batboy (Shelley).  Tia would like to thank Landis, Jennifer, Kate, the cast, and most of all her family and friends for their unconditional love and support.

Jonathan K. Becker (Mask Designer) began sculpting masks twenty years ago while living and studying in Paris. His masks have been seen in Enchantment Theatre Company's productions of Beauty and the Beast, Cinderella, The Snow Queen, The Sorcerer's Apprentice, The Firebird, and Pinocchio, as well as productions throughout the United States. As a performer, Jonathan has toured Europe, and has performed in Asia and throughout the United States with Enchantment Theatre Company.

Krista Billings (Lighting Designer) is thrilled to design for Enchantment Theatre Company. Some of her recent lighting designs include: Dorian Grey for Center City Opera, Pirates of Penzance for Opera Delaware, La Boheme and After Mimi at Curtis Opera, The Wild Party and The American Clock for the University of the Arts, and Two Gentlemen from Verona  and Seeing Double at Ursinus College. Krista has collaborated with and assisted designers on productions at the Kimmel Center, the Arden Theatre Co., Philadelphia Theatre Co., and Delaware Opera Co., among many other theatres. Krista teaches design courses at Ursinus College and Temple University and is the Resident Lighting Designer for Burlington County Community College, and Drexel Dance, When she is not teaching or designing for theatre and dance productions, Krista enjoys working in what she terms the field of “architainment” (entertainment design for unique architectural spaces); she recently part of the team that programmed designs for Boat House Row and the Cira Building. Krista holds an MFA in Lighting Design from Temple University.
Bruce Marrs (Mask Designer) is a resident mask maker and teacher at the Dell'Arte International School of Physical Theatre in Northern California.  His masks can be found in theatres and schools from China to Denmark.  He most recently designed masks and props for the Iowa Tent Theatre Project.  Wearing the rubber suit and a computer suit, he worked in the title character of the 1997 film, Godzilla.
C. David Russell (Production Designer) is a costume and scenic designer based in New York City.  Among his many credits are costumes for the New Jersey Shakespeare Festival and sets for Ah, Wilderness at the University of Delaware.  Mr. Russell has designed costumes for Falsettos at Barrington Stage Company and costumes for Theater Works productions of Spinning Into Butter, Lobby Hero and The Laramie Project in Hartford.  Mr. Russell has also designed costumes for numerous productions at CAP 21, including such productions as Into the Woods, Pippin, and The Boyfriend.  Other credits include sets designed for The Williamstown Theatre Festival and for New York University, Case Western Reserve University and Ohio University Productions.  He has assistant credits for productions at Radio City Musical Hall, The Lyric Opera of Chicago, Arena Stage and The Acting Company.  He has his MFA from NYU’s Tisch School. David was production designer for The Firebird, Enchantment Theatre Company’s collaboration with The Philadelphia Orchestra, which premiered in November 2003, and Pinocchio which toured nationally September 2005-April 2006.

Charles Gilbert (Associate Composer) is a composer, writer, director and educator and has headed the Musical Theater Program at The University of the Arts since its inception in 1990. Gemini the Musical, for which he wrote music and lyrics, is currently being produced in the 2007 New York Musical Theater Festival. Other works for the musical stage include Assassins (source of the idea for the Tony-Award winning Stephen Sondheim musical of the same name), A Tiny Miracle, Watch the Birdie, and Realities; his current work-in-progress is Einstein’s Dreams, created in collaboration with playwright Albert Innaurato and director Whit MacLaughlin.  Charlie was Musical Theater Coordinator for Kevin Smith’s film Jersey Girl and has directed and/or music directed productions at the Prince, the Arden, People’s Light, PART, Opera Delaware and the National Music Theater Network.

Gloria Nissenson (Lyricist) is a multi-award winning lyricist whose credits include recordings, theater, television and film.  She has had her songs recorded by many major artists in the pop, R&B & country fields, including a top 10 Country hit, “Heavenly Bodies,” recorded by Earl Thomas Conley.  Among the other artists who have recorded her songs are Vanessa Williams, Gloria Gaynor, Patti Austin, George Benson, Dave Matthews, Engelbert Humperdink, George Jones, Lesley Gore, Steve Lawrence and many more.  Gloria’s theater credits include Broadway’s Prince of Central Park, George Abbott’s last original work entitled Frankie (York Theater), One of Our Millionaires is Missing, and God Will Bless the Cheerful Giver.   Her original piece “When Tony Played the Sax,” was premiered by the Little Orchestra Society at Lincoln Center.  Among Gloria’s many television and film credits, her work includes Allegra’s Window (Nickelodeon); the title song for Brothers (Paramount/Showtime); Give A Little Bit of Your Love (CBS TV – Christmas Song); songs performed by various artists on The Nashville Network; Guiding Light; The Tonight Show; Star Search; Merv Griffin, and the song “Family Tree” (from the movie It’s Your Thing).  Gloria co-wrote the official anthem for the national environmental organization, “Keep America Beautiful”, and has worked with the NFPA (National Fire Protection Assoc.) on a CD of fire safety songs for kids entitled The Firehouse Five.  These songs won the Parents Choice Award and are used by Fire Depts. and schools throughout the US and Canada for fire safety education.  Her song “Hey Soldier” has been streamed to the troops in Iraq, and has been introduced at a Salute to America evening.  The song is performed at many USO functions throughout the US.  Among her numerous other recordings, special awards and programs are:  the children’s albums – Colors, Fables, Kiddancercize!, Purr, Calendar Kids, and Lullaby; the song We Just Can’t Walk Through Life performed by Lesley Gore for President Clinton; a Grammy nomination for the recording Little Sleepy Eyes; Song of Earth (Winner, Peace Music Initiative, World Peace Prayer Society); And A Little Child Will Lead Us (First Prize Winner in American Song Festival).
Don Sebesky (Composer) is one of the most talented and respected composer-arrangers in music today.  His sensitivity and versatility have enabled him to produce an enormous body of work.  As a recording artist, and through his collaborations with other artists, Mr. Sebesky has received 25 Grammy nominations (3 time winner), 3 Tony nominations (2000 winner), he has won 2 Drama Desk Awards, been nominated for 3 Emmy Awards, and has won 4 Clio Awards.  Wide in scope, Mr. Sebesky’s work has included composing, arranging and producing for such well known popular artists as Barbra Streisand, Tony Bennett, Vanessa Williams, Britney Spears, Rod Stewart, Chet Baker, Cyndi Lauper, Barry Manilow, Christina Aguilera and George Benson, among many others.  As a composer, arranger and conductor, he has worked with such orchestras as the London Symphony, the Chicago Symphony, the Boston Pops, The New York Philharmonic, the Royal Philharmonic of London, and the Toronto Symphony.  His Broadway theater credits include the 2007 production of Dr. Zhivago,  Sweet Charity, Kiss Me Kate (2000 Tony Award), Bells Are Ringing, Parade, The Life, Cyrano, The Goodbye Girl, Will Rogers Follies, Flower Drum Song and Sinatra At Radio City.  Among his film credits are The Rosary Murders (starring Donald Sutherland), Hollow Image (starring Morgan Freeman), The Last of the Belles (starring Susan Sarandon), Let’s Get Lost (starring Chet Baker – Best Documentary at the Cannes Film Festival), The People Next Door (starring Eli Wallach and Julie Harris), Time Piece (Jim Henson Productions – Academy Award nomination for Best Short Subject), and How To Pick Up Girls (starring Desi Arnaz, Jr.).  For television, Mr. Sebesky’s work has included Allegra’s Window on Nickelodeon (Emmy Award), The Edge of Night on ABC (Emmy Award), and Guiding Light on CBS (Emmy Award).  As a recording artist, Mr. Sebesky’s work includes five recordings under his own name, all of which were Grammy nominated.  Included are Giant Box, Rape of El Morro, Symphonic Sondheim, I Remember Bill (1999 Grammy Award), and Joyful Noise (winner of two Grammy Awards in 2000).  Mr. Sebesky has also created the music for many well known commercials.  Among the companies he has represented are:  Corning (Clio Award), Hanes, Hallmark, Dodge Trucks, General Electric (Clio Award), Hershey’s, Cheerios, Calvin Klein (Clio Award), Nike, Oil of Olay, Pepsi and Kodak.  Mr. Sebesky is the author of the best selling orchestration text book, The Contemporary Arranger.

Geoff Cohen (Associate Producer)  In addition to his work on The Velveteen Rabbit, recent projects include 5 productions in Ontario, Canada; L’Histoire de Soldat with Hopeful Monsters at the Boston Symphony; Gemini the Musical and Little Egypt off-off Broadway in NYMF 2007; and the New York Honors Awards for the National Academy for the Recording Arts and Sciences.  Geoff co-founded and Executive Produced the New York Musical Theatre Festival in 2004 and 2005, and also co-produced the Unzipped Concert Series in 2005.  Cohen has worked as a Vice President for Radio City Entertainment, where he produced and general managed the Menken/Ahrens/Ockrent production of A Christmas Carol and The Wizard of OZ in New York and on tour.  Prior to coming to New York, he was general manager for the Paper Mill Playhouse (1988-1997) and the George Street Playhouse (1983-1988).
Elizabeth Healy – Healy Entertainment, Inc. (Executive Producer of The Velveteen Rabbit) based in New York City, is a production and marketing company for theater, the performing arts, the music industry, television, film and live concert events.  In addition to The Velveteen Rabbit, production highlights include producing the recent Off-Broadway musical theater staged reading Izzy! A Dizzy Musical Fairy Tale;  a partner in OPT4, a company created to visually enhance orchestra performances; producing shows in New York City’s Central Park, NY’s Symphony Space and many other large venues in the City, and numerous other theater, television, film and live concert projects.  Most recently, Elizabeth was named Executive Director of the New York Chapter of The Recording Academy (known for the GRAMMY Awards), where she produces numerous programs and events, including the recent Recording Academy Honors Awards.  Healy’s past and present clients include Lincoln Center for the Performing Arts (12 constituent organizations including The Metropolitan Opera, American Ballet Theatre, New York Philharmonic, New York City Opera, New York City Ballet, Jazz @ Lincoln Center, Lincoln Center Theatre, Film Society, and the Chamber Music Society); Universal Music Group; BMG Music; Verve Music Group; Sony; Bethel Woods Center for the Arts; Alvin Ailey American Dance Theater; Boosey & Hawkes music publishing; the George Balanchine Trust & Foundation; Herbie Hancock; National Ballet of Canada; Cincinnati Ballet, and PolyGram Film & TV Music.  Prior to starting her own company, Elizabeth’s credits include PolyGram Classics & Jazz (Verve, ECM, Antilles, London, Philips, Deutsche Grammophon); New York City Ballet; Saratoga Performing Arts Center; Rochester Philharmonic Orchestra, and Finger Lakes Performing Arts Center. 
Leslie Reidel (Resident Director/Co-Artistic Director) has dedicated the last 25 years of his professional life to both the preservation of classical theatre and the development of young audiences.  He holds a bachelor’s degree from Muhlenberg College and a Masters of Fine Arts from Temple University.  He served as a member of the MFA faculty at Temple University and was a founding member of the Professional Theatre Training Program at the University of Wisconsin-Milwaukee and the University of Delaware.  His directorial credits include The Walnut Street Theatre, Milwaukee Repertory Theatre, the Madison Civic Rep, the Utah, Colorado and Fort Worth Shakespeare Festivals and 12 years as the resident director of the Great American Children's Theatre. His most recent creations with Enchantment Theatre Company are Pinocchio, which premiered in Philadelphia December 2004 and The Velveteen Rabbit which is touring nationally 2007-2009. He is currently working on Scheherazade with Enchantment which will premiere with The Cleveland Orchestra in October 2008.   He is Professor of Theatre at the University of Delaware where his recent projects have included Molnar’s The Play’s the Thing and Sheridan’s The Rivals. Last year, he received his third grant from the National Endowment for the Humanities to take a group of teachers from all over America to Stratford, England to study Shakespeare in performance during the summer of 2007.

Jennifer Blatchley Smith (Executive Director/Co-Artistic Director) studied writing and theater at Bennington College. For the last twenty-five years, Jennifer has co-created and performed in eighteen original productions that have been presented around the United States and abroad. As a founding member of Enchantment Theatre Company, Jennifer has created roles as diverse as the Broom in The Sorcerer’s Apprentice to Beauty in Beauty and the Beast. She has performed in Enchantment productions at Lincoln Center and the Brooklyn Academy of Music in New York and at the John F. Kennedy Center in Washington D.C., as well as at the Annenberg Center, the Kimmel Center, and the Academy of Music in Philadelphia. She has traveled to Asia six times with Enchantment productions. Her most recent roles have been as an ensemble player in Enchantment’s The Firebird, performed with The Baltimore Symphony and as life-size puppet Ugly Step-sister in Cinderella, performed with The Seattle Symphony. Her recent co-creations with Enchantment’s artistic team have been The Velveteen Rabbit, touring nationally 2007-2009 and the upcoming production of Scheherazade which will premiere with The Cleveland Orchestra October 2008.

Landis Smith (Producing Director/Co-Artistic Director) studied theater with Jewel Walker at Carnegie-Mellon University and with Jacobina Caro at Webster University Conservatory in St. Louis.  He began performing magic at the age of six and studied violin and voice beginning at the age of nine. His love of theater, music and the art of illusion led to the founding of Enchantment Theatre Company in 1979. As a founder and performer with Enchantment, Landis has created, produced and performed in productions in America and in the Far East.  In 1985, Landis and Enchantment collaborated with the Detroit Symphony Orchestra to premiere The Symphony and the Sorcerer, the first of a whole series of programs introducing young people to the magic of symphonic music. Since then, Landis has appeared with major orchestras nationwide, including the recent premiere of Enchantment’s theatrical adaptation of Stravinsky’s The Firebird with The Philadelphia Orchestra. Landis has appeared with the Boston Pops on their annual holiday PBS television special, which aired for five years nationally. He will be appearing in Enchantment’s newest symphony production, Scheherazade, and has collaborated in the creation of Enchantment’s most recent national touring productions of Pinocchio and The Velveteen Rabbit. He has toured in the Far East six times with Enchantment, performing in Taiwan, Hong Kong, Malaysia, Indonesia and Singapore. 

ABOUT ENCHANTMENT THEATRE COMPANY

For more than 25 years, Enchantment Theatre Company has produced original theater for school groups and families. The Philadelphia-based company presents inspiring classic tales, using its signature blend of magic, mask, pantomime, puppetry and original music.

Enchantment has toured its original productions all over the world. It has performed at the Lincoln Center in New York City and the John F. Kennedy Center in Washington D.C.  Closer to home, the company has performed at the Academy of Music, The Kimmel Center with The Philadelphia Orchestra, and at the Annenberg Center. Enchantment has toured in the Far East six times, performing in Taiwan, Hong Kong, Malaysia, Indonesia, and Singapore. The Company has also appeared with major orchestras nationwide, including the Atlanta, Baltimore, Delaware, Houston, Minnesota, Cleveland, and Seattle orchestras.
In 2000, Enchantment Theatre Company was re-established as a non-profit, resident theater company in Philadelphia. In 2001, the company performed its first long-run engagement in Philadelphia: Cinderella. The following year, the Company presented Beauty and the Beast during the holiday season.

An original and spectacular production of The Snow Queen highlighted the 2003-2004 season. The Company also premiered its own theatrical adaptation of Igor Stravinsky’s The Firebird in collaboration with The Philadelphia Orchestra at the Kimmel Center. In 2004-2005, the Atlanta and Seattle Orchestras also performed Firebird. The holiday season spotlight that year was an original and touching version of Pinocchio, while in the spring, Enchantment presented The Great Alexi: A Magical Journey to America.

The 2005-2006 season headlined a reprise of Enchantment’s Cinderella, followed in the spring by The Sorcerer’s Apprentice and Other Magical Tales.  In 2006-2007, its holiday offering was a completely original and evocative Beauty and the Beast, with symphony appearances throughout the spring.

In 2007-2008, Enchantment presented The Velveteen Rabbit, a much beloved classic tale told in Enchantment’s signature style with songs and music by Tony Award-winning composer Don Sebesky.  The Velveteen Rabbit enjoyed an eight-month national tour, which included a holiday run it the company’s home-town, Philadelphia.  

Enchantment will premiere its newest symphony production, Scheherazade, with the Cleveland Symphony Orchestra in 2008.  This unique telling of the Arabian Night tales features a host of fantastic characters brought to life with life-sized puppets, ornate masks and live symphonic accompaniment.  The Velveteen Rabbit will go back on tour in the 2008-2009, and a revival of The Snow Queen, will be Enchantment’s local presentation for the holidays.  
The company’s arts education program, The Magic of Masks continues to grow, offering class field trips at reduced ticket prices, in-school artist-in-residency programs for Philadelphia schools, and a summer camp program which doubled in size in the summer of 2008.
About The Velveteen Rabbit

Margery Williams wrote more than 25 novels and children’s books in her lifetime, but none is more famous—and more cherished—than The Velveteen Rabbit.  Published in 1922 as her first American work, the book became an instant classic.  Despite its Victorian setting, the story remains relevant to children today as it illuminates the universal experience of growing up.  

The Velveteen Rabbit appears on Christmas morning, the contents of an ornately wrapped gift package.  Made of velveteen and sawdust, he immediately becomes the subject of taunting from the other more sophisticated toys in the nursery.  Like so many children, he struggles with the pressure of wanting to fit it.  Despite his simple appearance, he becomes the Boy’s inseparable companion and experiences a familial sense of love and approval.  The relationship is so genuine, the Boy soon insists that the Rabbit is real.  And in earnest admiration, the Rabbit believes it must be so.  There is a blissful period of naïveté, which is in itself reminiscent of childhood.  But when the Rabbit compares himself to the real woodland rabbits he sees in the meadow behind the Boy’s house, the familiar pangs of inadequacy return, and not unlike an adolescent, he wonders if the Boy and the nursery are sweet comforts preventing him from realizing his full potential.   His transformation in the end is a magical representation of entering adulthood.  With the love of the Boy in his heart, he has the courage to embrace the broader world and  find his own way. 

In Enchantment Theatre’s adaptation of this classic tale, many things happen that will not be found in the pages of the book.  This was done to add to the theatricality of the show—in effect, to make visible and explicit that which was implied in the book itself.  This adaptation is a faithful telling of the story through the colorful lens of Enchantment’s signature style.


Director’s   Notes

The work of the Enchantment Theatre Company is transformational.  We are committed to creating theatre pieces that shift the very nature and substance of both audience and performers.  Our devices are as old as the theatre itself –older in fact.  Masks, puppets, music and illusion are the tradecraft of pre-historic priests and shamans who could heal the body and soul.  These workers of magic became the actors of ancient Greece whose purpose was to unfold the nature of being a human being with a wildly diverse audience – citizen, slave, rich and poor discovered the essence of their humanity in the company of one another in numbers sometimes reaching 30,000 souls.  We of The Enchantment Theatre Company are the heirs to this great work.  Our mission is to engage the imagination and spirit of the audience until a transformation occurs and the true grace of our mutual humanity is revealed – not one time but each and every time that we perform.  This is a mighty task! 

Enchantment Theatre is a fable-based company.  Our stories are myths, fables or authored fairy tales often drawn from older legends.  We choose these stories because they are usually tales of startling transformation and journeys of self-discovery.  The Velveteen Rabbit is the essence of such a story.  This saga of physical and spiritual transformation reaches deep into the center of those issues that are perplexing to children around the world.  As the Velveteen Rabbit finds his legs and discovers his place in a broader community, universal struggles over faithfulness, courage and love are brought into bold relief.  Let your imagination work as you join us on this magical journey.

Leslie Reidel, Resident Director

